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Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir: i

-

I herewith respectfully reguest the return of the following
named motion picture films deposited by me for registration of
copyright in the name of Famous Players Lasky Corporation

NIGHT LIFE OF NEW YORK { 8 reels)

Respectfully,
FULTON BRYLAWSKI

The Fgmous Ylayers Lasky Corporation
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows: ; .

Title Date of Deposit Registration

Night Life of New York  8/4/1925  ©Oou 21698

The return of the above copies was requested by the said
Company, by its agent and attorney on the 4 day of
August and the said Fulton Brylawski for himself, and as
the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivegy to him of said copies, and
the receipt thereof.
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“Night Life of New York” Is 8 Reels—6998 Feet Long

PRESS =

“NIGHT LIFE OF NEW YORK”, PR
A PEPPY STORY OF MET

“NIGHT LIFE
with Rod La Roecque, Dor
George

By Edgs

Soreen play b

A Param

ALL THE FACTS ABOUT THE
PICTURE IN TABLOID FORM

Author, Scenarist, Cameraman, Type of Story, Big
Scenes, Etc., — All You Need at a Glance

Producer
LLAN Dwan, who made ““‘Robin Hood'” and all of Gloria Swan-
son’s big successes, including ‘‘Manhandled,”’ and “Wages of
Virtue.”’

Featured Players

Rod La Roeque, Dorothy Gish, Ernest Torrence, George Hacka-
thorne. La Roeque scored big in such pictures as ‘‘Feet of Clay”’
and ““The Ten Commandments,’” while Miss Gish is famed for her
work in D. W, Griffith productions. Torrence, of ‘‘Covered Wagon™’
fame, was seen recently in ‘‘North of 36’" and in the totally different
role of a Scoteh shopkeeper in ‘‘The Dressmaker from Paris.”
George Hackathorne had the leading role in “‘Capital Punishment’’
and also played in support of Norma Talmadge in ‘‘The Lady.”

Author

Edgar Selwyn, co-author with Channing Pollock of the stage
hit ‘‘The Crowded Hour,”” also a Bebe Daniels starring production
for Paramount. ‘‘Night Life of New York’ is an original screen

story.
Scenarist
Paul Schofield
Cameraman
George Webber, who photographed Gloria Swanson in ‘‘Madame
Sans Gene.”’
In the Cast

Helen Lee Worthing, the alluring blonde lady-in-waiting in
““The Swan;’’ Arthur Housman, also favorably known for his por-
trayal of juvenile ‘‘heavies,”” and Riley Hatch.

Type of Story

Powerful romantic comedy-drama of midnight life in New York.
And here’s a picture that doesn’'t have to pretend it's New York,
It IS the real thing.

The picture is lng city hta to the last detul ami eonhm Now
York mhria.lm émva veen shown

J" fohn ﬂmt o ;

n pletua
st 3

-

ley, & former ! Sow Yorker wht ‘went west,
made a fortune, retains a grudge agamﬂNewY-ork. and hasalmi
forbidden his son, Ronald ever to go there. Ronmald, therefore, is
crazy to hit Bro:iwuy The young man, useless in bmeu, is con-
tinually painting the old home town red. After an escapade with
a one-night-stand actress, old Bentley decides that the only cure for
the boy is to give him a fling at Broadway. So he arranges to get
his son a New York job and to see that he gets into as much trouble
as possible so that he will Bkly sicken of the metropo].ls.

Ronald hits New York and the fun begins. A mix-up with a
telephone girl, an acquaintainceship with all the night life of the
city, the purchase of a taxi-cab, and the getting involved with a
gang of yeggmen are all but incidents in this young man’s New York

career. -
Highlights

Allan Dwan, who knows his New York, always wanted to pro-
duce a story that told about the night life of the great city as he saw
it from personal observation. This original story by Edgar Selwyn
saisfied Dwan as being a faithful pieture of the life of a certain class
of New Yorkers as they live it between six o’clock in the evening
and dawn, and he has made of it the greatest of all his productions
for the screen.

“Night Life of New York"™ has
three things that make it success-
guaranteed—a powerful, true-to-life
story by one of the country's fore-
most playwrights; a cast which in-
cludes some of the most popular and
capable players on the screen today,

and a lavish production by Allan -—-—..“_55_! E
Dwan, who has proved in “Man- N “-_

|arets figure, but none that has

PUTTING IT|
OVER RIGHT

Here's a title that is bound to
catch the public fancy. Every-
body is interested in New York,
especially the millions who have
never had an opportunity to go
there. There have been countless
pictures in which New York cab-

been done with the lavishness and
detail of NIGHT LIFE OF NEW
YORK. Furthermore, the story
includes a daring jewelry robbery
such as New York has unfortu-
nately become famous for during
the last year and which have hit
the front pages of every paper.
Night life in New York is world
renowned, so the_ title of this pic-
ture offers you the best avenue
for exploitation.

Teaser ads:—

Every person in ........ will
have a chance to see the night life
of New York. Night life of New
York will be duplicated in

. soon.

There’s nothing else like it!...
Night Life of New York A
preseription for bored and pepless
folks some night life of New

......

......

oooooo

York will chase the blues away!

Hu'ee some 31':?' spherie mpy :

u‘.ug H 3
'OADWAY bursts suddenly in-
to sight, m “colors of fire

% the . A BILLION
A g s'rm dlnning wlm-l-

m.ﬁke a pout’smsy

shaping themselves into patterns
that picture the romance and the|
comedy of commerce. No one,
however sophisticated, can ever
lose the thrill of that first glimpse
of tll:!e dizziest spectacle in the
wor

A ‘‘SUPPER CLUB"
At nearby tables are the follow-

one Russian nobleman, two musi-
cal comedy ladies, an insurance
clerk, a millionaire from the oily
part of Texas, a society debutante,
a gentleman who looks like a head
waiter, and, behind him, a head
waiter who looks like a gentle-
man, The trap-drummer has just
hit fourteen contraptions in five
seconds. A low, delicious moan
-escapes from the saxaphone. A
lady wearing seven diamond
bracelets is eating sausa

The night life of New Lo

outing like fountains, jig-
dream, girl

ing personages; one stock broker, |3
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DUCED BY ALLAN DWAN,
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LITAN JAZZ AND ROMANCE

. |BIG ALL-STAR CAST FEATURED
| IN BRIGHT LIGHT COMEDY-DRAMA

Real New York Revealed| An Original Story by Edgar Selwyn,

ig P t Film
o Dig S Adapted for the Screen by
1 I NGeht Lo of o Yot Paul Schofield
(Synopsis Story) T'S not every day that a picture gets away to as good a start as

- ; does ‘‘Night Life of New York,"' produced for Paramount by

HERE'S a good old saying|ayan Dwan from an original screen story by Edgar Selwyn, author of
that the bigger they are, the | payy ynusually successful stage and screen plays. .

harder they fall. Which is only Rod La Roeque, Dorthy Gish,

anothi?f' way of saying that the Ernest Torrence and George
more “‘dead sot’’ against a thing Hackathorne are featured in the

Y a ml.la.n or;glf:aillllng)zlil}l'nl;? Eﬁ:odfﬁgt: Cast prineipal roles of the produetion,
d T —_._ er he or WV t b P 1 h ﬁ] .
IN THE %2%4 e thing if eventually convinced that|| Ronald Bentley sspied By Uadt et id
\NIGHT LIFEORIEW VoRke |t is all right. fod La Roeave || Synopsis
Productio rat 1P A The illustration of this fact|| Jyohn Bemtley y p
- |forms one of the main themes of .- FErnest Torrence

“*Night Life of New York,” Allan M D hv Gish OHN Bentley is a successful
|Dwan’s latest picture for Para- 3ot " 2 A e and wealthy manufacturer in

mount which opens at the ...... Carrie Reed y Clay City, a small middle west
L A R AR Rod La Rocque Helen Lee Worthing town. He calls his son Ronald

has the role of a rich man’s Son, | | yimmy .George Hackathorne ||on the carpet for getting mixed
a youth for whom the night holds : up in a scandal with a fast-step-

“Night L _f
York” T

no terrors except that of having|| Jerry ..... Arthur Housman ping actress, Carrie Reed, who is

to go home before daylight. The|| William Workman playing in the town. Young Bent-
father, played B9 Ernest Torrence, Riley Hatch ['|ley wants his father to let him go

rnized | Das different ideas—as fathers so to New York, where a little thing
on for|often have—and even though the like a seandal won’t cause so
New |Small town in which he and his ‘mueh talk, but with Bentley, Sr.,

son live offers a rather limited| py 4.1 Commeodore Filmed |it’s thumbs down on the idea.

5 ﬁeldﬁardeultry he wants to cure . ‘ Bentley’s New York manager,
hi-mﬂhzlw:idhﬂntl. A William Workman, comes to Clay
/|~ The ““Sure Cure’ City, arriving just in time to g’:
i g wha 1to the th ) -m m

There was no charge for :.‘hu_l_ldlng
Hotel Comm, on the ¢

youth was jilted
girl named Sally,
to make his fortun

rst. givin 4
' Instead of having to build an enor- | g check to e’’ the boy
mous set on the stage of the Para-|when he reaches the city.

E
E

has married somof A) : fact mount studlo, Dwan, with his fea- In the Big Town

very wealthy he iflhs o5 md"-i'li neh at . tured players, Dorothy Gish, and Rod | Right off the reel he falls for
over his ovar ootian | TOF the boy to meet a certain cele- | La Rocque, went to the hotel at mid- (Meg, a telephone operator at his
e grudged® never gotten brated

"New _ y in the eity, a lady|night, after all the special lighting |hotel. Carrie carries him off to a

"7 |of the genus known as ‘*fast step- | equipment had been set up, and [famous midnight cabaret. He
- """ Of course, father has it|worked until dawn completing a|gees Meg there with two men.
Lia Roeque) i8¢ gramed’” with her that she shall | number of highly important scenes. |He gets into a scrap with them, is
at Broadway. eure son of his mad desire to| In addition to the seventy extras, |thrown out, but later sees Meg
pess and after adorn the town with red paint, a number of guests of the hotel filled |home. His taxi bill for the eve-
boy to New York, fi th; :hlﬂ But what sonny doesn’t know,|in for atmosphere just for the fun |ning is so big that he buys the cab.
him enough monedhat Send e | doesn't hurt him, and for a while|of working in a motion picture. Going back to the Club, his cab
BE wlso to give he has what is known in some{ Ernest Torrence and George Hack-|is engaged by the young men who

into t in thilk, imself | - ? .
will g l‘t.ire _!.oﬂp': :}“t he eircles as a hot time. Then comes | athorne complete the quartette of |were with Meg. They order him

His son Ronald§
crazy to have a fli
He is useless in bul
an affair with an
man decides to nq

anges A the reckoning, but a much more| playerd featured in the picture, which [to follow the car of a jem-ladened
grhep t.l; ) mm AP tom He serious and drastic one than the :pena e days’' run on ...... woman who has just left the
but not to help T _el;pl.rgnar !a_ther hﬂd. planned for. Son gets|at the ........ Theatre. cabaret, At her apartment they
trouble his escapa e orm.ea:f U8 | mixed up in a murder serape, and rob her and at the point of a gun
upon him, o o ha_.ny father hastens to the big town to order Bentley to drive for all l_w‘a
Ronald  hits B might bring | tyy to get him out of it. worth. A motorcyele cop gives
open for adventureil, : Fortunately he succeeds, and| | chase, and they crash into a milk
for Meg (Doroth WAy hmde finds to his delight that sonny,| | PRECFR R wagon. The two crooks escape,
bhone girl at his f',_ ard during some of his off-moments 7 oy '1\ f but Ronald is taken to jail. He
— LGish),_tele: A i - 1R calls Meg and tells her of the rob-




Rod La Roeque, Dorothy Gish, Ernest Torrence, George Hacka-
thorne. La Roeque scored big in such pictures as ‘‘Feet of Clay”’
and ““The Ten Commandments,”’ while Miss Gish is famed for her
work in D. W. Griffith produetions. Torrence, of ‘‘Covered Wagon’’
fame, was seen recently in ‘‘North of 36"’ and in the totally different
role of a Scotech shopkeeper in ‘‘The Dressmaker from Paris.’
George Hackathorne had the leading role in ‘‘Capital Punishment"’
and also played in support of Norma Talmadge in *‘The Lady."

Author

Edgar Selwyn, co-author with Channing Pollock of the stage
hit ““The Crowded Hour,”’ also a Bebe Daniels starring production
for Paramount. ‘‘Night Life of New York’ is an original sereen

story. .
t Teaser ads:
éanl Sehiofleld Every person in ...,.... wil
ameraman - have a chance to see the night life
George Webber, who photographed Gloria Swanson in ‘‘Madame | o New York. Night life of New
Sans Gene.”’ York will be duplicated in ......
In the Cast .+« . soOD.

Helen Lee Worthing, the alluring blonde lady-in-waiting in
““The Swan;’’ Arthur Housman, also favorably known for his por-
trayal of juvenile ‘‘heavies,”’ and Riley Hatech.

Type of Story folks...... sonde night life of New |
Powerful romantic comedy-drama of midnight life in New York.|York......The night life of New

And here’s a picture that doesn’t have to pmd it’s New York.

arets figure, but none that has
been done with the lavishness and
detail of NIGHT LIFE OF NEW
YORK,
includes a daring jewelry robbery
such as New York has unfortu-
nately become famous for during
the last year and which have hit
the front pages of every_ paper.
Night life in New York is'world
renowned, so the title of this pie-
ture offers you the best avenue
for exploitation.

There's nothing else like it!. ..
Night Life of New York......A
preseription for bored and pepless

Furthermore, the story

York will chase the blues away! |

It IS the real thing. : =y kAT o

The picture is big city i New | Hero's sopa sty ) 2
TELES R RN 2 R W R RIS | O T al e

on i v i e o S
made a fortune, retains a grudge against New York, and has always %oialght, eeehod in Kis ot B
forbidden his . Ronald ever to go there. Ronald, therefore, is| = ° the. Biask A BILLION
crazy to hit Broadway. The young man, useless in business, is con- STARS. ‘m i
tinually painting the old home town red. After an escapade with (j ot mﬁh apihg, wis
a one-night-stand actress, old Bentley decides that the only eure for m'ﬁx iy o m:;“'s Jig-

the boy is to give him a fling at Broadway. So he arranges to get
his son a New York job and to see that he gets into as much trouble
as possible so that he will quickly sicken of the metropolis. .
Ronald hits New York and the fun begins. A mix-up with a
telephone girl, an acquaintainceship with all the night life of the
eity, the purchase of a taxi-cab, and the getting involved with a
gang of yeggmen are all but incidents in this young man’s New York

career.
Highlights

Allan Dwan, who knows his New York, always wanted to pro-
duce a story that told about the night life of the great city as he saw
it from personal observation. This original story by Edgar Selwyn
saisfied Dwan as being a faithful picture of the life of a certain class
of New Yorkers as they live it between six o’clock in the evening
and dawn, and he has made of it the greatest of all his productions
for the screen.
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“Night Life of New York” has
three things that make it success-
guaranteed—a powerful, true-to-life
story by one of the country’'s fore-
most playwrights; a cast which in-
cludes some of the most popular and
capable players on the screen today,
and a lavish production by ‘Allan
Dwan, who has proved in. ““Man-
handled” and other productions that
he knows how to combine artistry
and human interest.

He has given this picture a pro-

shaping themselves into patterns
that picture the romance and the
comedy of commerce. No one,
however sophisticated, can ever
lose the thrill of that first glimpse

the dizziest spectacle in the

world.

A ‘‘SUPPER CLUB"
At nearby tables are the follow-

ing personages; one stoek broker,
one Russian nobleman, two musi-

1 comedy ladies, an insurance

clerk, a millionaire from the oily
part of Texas, a society debutante,
a gentleman who looks like a head
waiter, and, behind him, a head
waiter who looks like a gentle-
man. The trap-drummer has just
hit fourteen contraptions in five
seconds,
escapes from the saxaphone.
lady wearing
bracelets is eating sausages and
scrambled eggs!

A low, delicious moan
A

seven diamond

————— -

Scenes in the picture take place

duction which brings the real life in what is truly one of the most
of the white light taxi-dodgers before famous fashionable "tmpper
the eyes of picture patrons and clubs"’of N York

makes them feel they're actually “on ew XYork.

the spot.”

He has included scenes, colorful
scenes, in one of New York's mid-
night-to-dawn dance and supper
clubs. Here he gives you the much-
sought-after ‘‘something different”
in cabaret scenes, full of action and
absolutely free from the stiff, lifeless
stuff that has been seen in many
films.

Big Scenes in

La Rocque's first meeting with Dor-
othy Gish, telephone operator in the
hotel where he is stopping in New
York.

The fight at the El Fey Club. After
riding around the city all night in a
cab, Rod finds his bill comes to a
staggering amount so he buys the
cab and so lets himself in for comn-
slderable excitement when two
crooks charter his machine, rob a
woman of her jewels and then at the
point of & gun order him to drive
for all he's worth. The two crooks get
away but La Rocque goes off to jail,

ADOLPH JUKOR ssn JESSE L LASKY sasum

HIGHT LIFE
OF
NEW YORK

AN ALLAN DWAN rropucTion

wi

-Te
ROD LA ROCOUE DOROTHY GISH
ERNEST TORRENCE CORGE MACILLTIORNE

Window and newspaper ad tie-
ups can be arranged with this
slogan :—‘‘ All the dress requisites
for either NIGHT LIFE OF NEW
YORK or NIGHT LIFE in (Name
your town).”’

Parade a finely dressed couple

evening clothes around the busi-

ness streets. Paint on his dress
shirt :—WE'RE GOING TO SEE
NIGHT LIFE OF NEW YOREK.
Or let him lead a fine looking dog

th that same line painted on a

blanket.

Atop marquee, or across top of
entrance, paint reproduction of
the New York sky line.
countless windows, back with gel-
atine or tissue, and illuminate
from rear.

Cut out

Give lobby gala ap-

his father thinking it is all part of a pearance with streamers, colored
6 Ak make Rt lek s tred of B R s the | O
s Soxyafomny REAL Broad- the expense, engage jazz band to

way as a background
for a jazzy romance of
the famous night clubs.

The scene between the two crooks.
Hackathorne 18 Dorothy Gish's broth-
er In the plcture. He confesses to
his sister that he stole to get enough
money to go west to recover his
health, His partner kills him in an
argument.

One-column Press Ad 14X

The

plug this attraction, on street
truck, in lobby, ete.

Post eards:—

National Association
Enemies of Sleep desire to
initiate you into the joys of

of

NIGHT LIFE OF NEW YORK

Tountry of Origin, U8 A Oopyright, 1985, Pamons Players-Lasky Oerp. Al Nights Reamoed.
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HERE'S a good old saying
that the bigger they are, the
harder they fall. Which is only

does ‘‘Night Life of New York,' produced for Paramount by

more ‘‘dead sot’’ against a thing
& man or woman may be, the deep-
er he or she will plunge into that
thing if eventually convinced that
it is all right,

The illustration of this fact
forms one of the main themes of
““Night Life of New York,”’ Allan
Dwan’s latest picture for Para-
mount which opens at the

RUERE e a5 o RodLaRoeque

a youth for whom the night holds
no terrors except that of :uv;l:lg
e

hther, odbyEmest

Cast

Ronald Bentley
Rod La Rocque

John Bentley

-+ Ernest Torrence
Dorothy Gish

Helen Lee Worthing
Jimmy . George Hackathorne
Jerry .....Arthur Housman
William Workman

Riley Hatch

genus known as ‘*
pers.’ Of course, father has it
“framed’’ with her that she shall

“leure son of his mad desire to

|adorn the town with red paint,

But what sonny doesn’t know,
doesn’t hurt him, and for a while
be has what is known in some
circles as a hot time. Then comes
the reckoning, but a much more
serious and drastic one than the
father had planned for. Son gets
mixed up in a murder serape, and
father hastens to the big town to
try to get him out of it.

Fortunately he succeeds, and
finds to his delight that sonny,
d‘ln'i.ng some of his off-moments
in his flaming career, has found
time to fall in love with a mighty
nice little girl who will make him
the Right Kind of a Wife.

The Reformer Reforms

But who is this middle aged
gent who gazes so longingly at the
outsides of the jazz palaces and
wishes he knew what was inside!?
Who is this prosperous looking
man who seems to find a strange

M. | pleasure in the company of the

vn La Rocque

cause it wu almo f F?“ght -

- beautymdw
of the prominent niip,
in nnppott_&f the Mlrin

- pm to run a
_ connt of some

ing horrible

erstwhile vamp? Ah, you’ve
guessed it—’'tis papa, inoculated
with the jazz madness of New
York, with his pockets full of real
money and rarin’ to go! Sonny
may return to the cows and chick-
ens with his sweet and simple
bride, but father has a date on
Broadway. Sonny may later tell
his children sorrowfully about the
fate of the ‘‘old man,’’ but that
individual, content to become a
example, is headed
straight for the night life of New
York.

Rod La Rocque, as Bentley, Jr.,
and Ernest Torrence in the role
of the amusement-loving father,
have what is undoubtedly the
finest roles of their respective ca-
reers. Dorothy Gish, as the tele-
phone operator whose ““voice with
a smile”’ makes her the daughter-
in-law of one of the country’s
richest men, never was more de-
lightfully pert and beautiful,

George ackathorne plays Dor-
othy’s brother Jimmy who gets
into scrape with police when he
becomes implicated in gem theft
whereby he hoped to get money to

go west for his health.

-

| with mwm!ulon and ep-npdnﬂm.

of the management.

Instead of having to build an enor-
mous set on the stage of the Para-
mount studio, Dwan, with his fea-
tured players, Dorothy Gish, and Rod
La Rocque, went to the hotel at mid-
night, after all the special lighting
equipment had been set up, and
worked until dawn completing a
number of highly important scenes.

In addition to the seventy extras,
a number of guests of the hotel filled
in for atmosphere just for the fun
of working in a motion picture.

Ernest Torrence and George Hack-
athorne complete the quartette of
players featured in the picture, which

days' run on
Theatre,

Aﬂﬁlm TUKOR ssw JESSE L LASKY reusawy

NIGHT LIFE
NEW YORK

an ALLAN DWAN PropucTron

ROCQUE
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ROD LA
DOROTHY G
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FAST - STEPPING

comedy-melodrama of
the Gay White Way. By
Edgar Selwyn, famous the-
atrical producer and play-
wright. Screen play by
Paul Schofield.

One-column Press Ad 14

Allan Dwan from an original screen story by Edgar S8elwyn, author of
many unusually successful stage and screen plays

Rod La Roeque Dorthy Gish,
Ernest Torrence and George
Hackathorne are featured in the
prineipal roles of the production,
adapted by Paul Schofield.

Synopsis

OHN Bentley is a successful

and wealthy manufacturer in
Clay City, a small middle west
town. He calls his son Ronald
on the carpet for getting mixed
up in a scandal with a fast-step-
ping actregs, Carrie Reed, who is

playing in the town. Young Bent-
ley wants his father to let him go
to New York, where a little thing
like a scandal won’t cause so
muech talk, but with Bentley, Sr.,
it’s t.hmnhsdownon the idea, -
Bentley’s New York manager,
William W n, com :

giving
a big cheek to *‘frame’’ the boy ;
when he reaches the city.
In the Big Town

Right off the reel he falls for
Meg, a telephone operator at his
hotel. Carrie carries him off to a
famous midnight cabaret. He
sees Meg there with two men.
He gets into a serap with them, is
thrown out, but later sees Meg
home. His taxi bill for the eve-
ning is so big that he buys the cab.

Going back to the Club, his cab
is engaged by the young men who
were with Meg. ’I‘hey order him
to follow the car of a jem-ladened
woman who has just left the
cabaret. At her apartment they
rob her and at the point of a gun
order Bentley to drive for all he's
worth. A motoreycle cop gives
chase, and they crash into a milk
wagon. The two crooks escape,
but Ronald is taken to jail. He
calls Meg and tells her of the rob-
bery, but she thinks he is wrong,
for one of the men is her brother.
Meg gaes to him, and he confes-
ses, saying he did it so he could
get to Arizona to recover from
tuberculosis.

Trouble—Happy Ending

Ronald’s father has heard of the
serape, but thinks it’s part of the
frame-up. Carrie tells Workman
that it’s on the level, and he
brings Bentley, Sr., to New York
on the jump. Old Bentley is
pretty sore about having to come
to the eity. He says there is not
a loyal woman or a square man
in it—this because of some disap-
pointment of his own, of course.
He meets Meg at the District At-
torney’s office, where she promises
to elear up the robbery if her
brother is shown leniency. As the
girl and the others enter the boys’
rooming house, they hear a shot
and find that in a struggle for the
jewels Meg’s brother has been
killed.

Meg's eloud, however, has a sil-
ver lining, for Ronald tells her
that he’s through with New York,
but that he isn’t going home un-
less she goes with him. The father
is pleased with the news, but tells
them that they will have to go
without him. For he has been
getting a taste of night life of New
York under the guidance of Car-
rie Reed and is determined to
‘‘see the town.”” The story closes
with him phoning the actress to
meet him for a big evening and
warning her that there’s to be no
“frame-up in this!’ .
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The Jazz Epic of the Gay White Way.

An eye-full, a rib-tickler, a tune for the

heart-strings—an ENTERTAINMENT!

You haven't lived till you've enjoyed
Night Life of New York. ‘

—_—

A new-idea love-melodrama of the Bright
Lights at their brightest.

Saxophones whining-drums tom-toming-
painted faces and white shoulders—sleek
sugar daddies — warm, perfumed air —
“Night Life of New York,”

The story of a smalltown sport who
showed the Big Town how to be wild.

Another luxurious production of New

York life from the man who made “Man-
handled.”

A fast-stepping drama of the fastest, most
famous street in the world.

A roaring tale of the Roaring Forties with
a REAL all-star cast, -

He came from Main Street to be wild- -
and Broadway tamed him !
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Advance Pizbliéity .

Fine “Big Town’’ Story
Of Jazz and Romance

“Night Life of New York” Para-
mount Film at Rialto

(Synopsis Story)

IGHT Life of New York,” the

new Allan Dwan-Paramount

production, which comes to the
....... Thealtre on to re-
main for ........ days, is I)ased_ on
an original story of metropolitan Jazz
and romance by Edgar Selwyn, thq
noted playwright and producer of
stage plays. Rod La Rocque, Doro-
thy Gish, Ernest Torrence and
George Hackathorne have featured
roles in the cast.

When John Bentley failed both in
making money in New York and in
winning Sally, the girl of his heart,
he went west, made a fortune, a_nd
married somebody else, 'He retains
a grudge against New York, how-
ever, and has always forbidden his
son Ronald ever to go there. Ronala,
therefore, is crazy to hit Broadway.
The young man is useless in business
and is continually painting the old
home town red. After Ronald has
an escapade with a one-night-stand
actress named Carrie, oid DBentiey
decides that the only cure for the
boy is to give him a fling at Broad-
way. So he gets Sally's husband,
Mr. Workman, to give his son a job
and to see that he gets into as much
trouble as possible so. that he will
quickly sicken of New York.

Night Life

Ronald, arriving in New York, is
like a kid at his first circus. At the
Hotel Biltmore, Ronald falls for a
pretty telephone girl, Meg Morley,
because she sasses him back so
smartly when he gets ([resh. He
looks up his actress friend, Car-
rie, and after the show she takes
him to the El Fey Club, one

of the wildest jazziest of New York's
At a

midnight-to-morning resorts.
neighboring table is Meg Morley with
a friend, Jerry and her brother Jim.
Ronald's attentions to Meg annoy
Jerry and there is a fight. In the
excitement Meg leaves,

Leaving the place with Carrie,
Ronald gets into an argument with

his taxi driver and ends by buying

the cab for two hundred doliars,

He drives off triumphantly to the

next cabaret, where he wrangles witn

a cop about parking, and Carrie, dis-
gusted, hails another cab and leaves
him. Ronald drives his chariot back
to the El Fey just as Jerry and
persuade
him to put on all speed and follow
another cab just leaving the Club.

Jimmy come out. They

SPECIALS

Are Movie Studios About .
To be Done Away With?

FIYHE next big step in motion ple-
ture development will be the
elimination of the studio.

This is the opinion of one of the
most experienced and able directors
in the business, Allan Dwan, who has
a long list of successful films to his
credit.

“The studio has always been a
make-shift,”” says Mr. Dwan. “In
the early days of picture making, we
took a large proportion of the shots
|at the actual locations. The outside
jof a house in those days was really
the outside of a house, and often
large mansions were rented for a
day or so that we could film their
interior magnificences.

“But this method proved unsatis-
factory, mainly because proper light-
ing could be secured only at prohibi-
tive expense. This led to the devel-
opment of studio sets, and today nine
tenths of every picture—interiors
and exteriors of every kifd—are
taken under the studio roof.

Doesn't Favor Camouflage

“This is camouflage. The o.d
method had the right idea, even if
it wasn't technically perfect. It al-
lowed the use of real background for
the action. It gave a certain sincer-
ity to a picture which is often lack-
ing in a studio set, no matter how
well planned and built.

“Poor lighting facilities for work
on actual locations forced us into the
studio. A new kind of lighting
equipment, improved and simplified
will take us out again. This is the
biggest need of motion pictures to-
day. With lights that can be easily
transported and quickly set up, we
can film real homes, real rooms, real
trees and rocks, gardens and pumps,
and everything that makes a scene
genuine and sincere. The studio will
then be used only for filming those
sets which must be built because the
originals are too far away or which
cannot be photographed for some
technical reason."

Anyone who has watched a scene
being taken in a studio has noted
the many long delays which occur
while lights are being shifted, set up
and adjusted. ‘10 transport these
lights, many of them huge and all
of them unwieldy, to a private dwell-
ing and to set them up in a room
there, perhaps for only one short
scene, would entail a prohibitive cost,
Mr. Dwan points out.

Bullding of Sets Costly

“Of course, the cost of building
large and elaborate sets in the studio
is also great,” he adds, “but with our

When this cab stops in front of an
apartment hotel, Ronald’s two com-

present lighting equipment, the re-

Big Cast in “Night
Life of New York”

La Rocque, Dorothy Gish, Tor-
rence, Hackathorne Featured

T HAS been many many a long
week since a cast such as Is seen
in the new Allan Dwan-Para-

mount production, “Night Life of
New York,” has been gathered to-
gether for any one picture. Rod La
Rocque, Dorothy Gish, Ernest Tor-
rence and George Hackathorne are
featured in the leading roles.

—and that's not all either. Helen
Lee Worthing, former “Follies"
beauty; Arthur Housman and Riley
Hatch are prominent in support.

“Night Life of New York" is an
original screen story by Edgar Sel-
wyn, noted playwright and produecer.

Rod La Rocque scored a tremen-|
dous hit in “The Ten Command-
ments,” and has since appeared in
several €ecil B. DeMille productions.
Ernest Torrence, of “Covered
Wagon' fame, has been winning new
laurels 'in such epics of the West as
“North of 36,” and in the totally
different role of the Scotch shopkeep-
er in “The Dressmaker from Paris."
Dorothy Gish is famed for her work
in D. W. Griffith's pictures, and is
one of the most popular feminine

it ries,

piayers in filmdom. George Hacka-
thorne is a well known player of
juvenile characters who was seen
recently in the leading role of “Cap-
ital Punishment' and also in support
of Norma Talmadge in “The Lady."”
Arthur Housman is also favorably
known for his playing of juvenile
“heavies,” and Miss Worthing, who

was outstanding- in ‘““The Swan,” Is %‘:, .
»
worth going miles to see as a typleal s town ta ike

Broadway gold digger.

The adaptation of Edgar Selwyn's
story was made by Paul Schofield,

who adapted Thomas Meighan's

*Coming Through" and Bebe Daniels’ isgusted wit]

picture, “The Crowded Hour". Allan wel:t west and ‘business way.
Dwan has given “Night Life of| ot oo New Yoll s New York, he
New York"” a production which | io™has aiways R ode a fortune.
brings the real life of the white HENt | over to go therdeior e 1oy © v

taxi-dodgers before the eyes of ple-
ture patrons.

“Night Life of New York,”
taken en}lrely in New York!

Here's a Scene You Won't
See in the Finished Film
Allan Dwan, while filming his new
Paramount production, “Night Life
of New York,"” took Rod La Rocque
and Helen Lee Worthing out to a
motor speedway on Long Island to
film some scenes showing a motor-
cycle cop chasing them as they speed
along at fifty miles an hour.

ions, unknown to him, jump out sults are so0 much more satisfactory |, Loosegow.

::: ::b the rich woman inside of her ::‘f- "‘: ::"e to ;"ul‘i;".é:‘; method. ”Z’u went well
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he runs into a truck and ghg tax! done in leht Life of New Y“k. his hand as he drew “m of the
is smashed. Jerry and Jimmy beat |When that street is all ready and| ... ang called to Rod to pull over
it, and Ronald, after giving his name | WAiting to be photographed, but| o"tyo"side of tte road. And Rod,

and address and car number, ia al-
lowed to go.
Heart—Appeal

Meg Morley suspects her brother
and Jerry have been up fo mischief.
The police trace the robbery and
Ronald is arrested. Meg, consider-
ably wrought up and by this time in
love with Ronald, wires his father,
but John Bentley thinks it is just
part of Workman's frame-up and
does nothing. He is convinced later
by Meg's long-distance call that it is
on the level and hurries to New York.
There Meg, who has got a confession
out of her brother, tells Mr. Bentley
the whole story. He promises se-
crecy if Jimmy will hand over the
jewels. Just as Jimmy is doing this,
the harder-boiled Jerry comes {in.
There is a gun fight, and Jimmy s
killed. The police arrive, and there's
the dickens to pay.

La Rocque plays the role of Ron-
ald Bentley; Torrence is his father,
and Miss Gish is the pretty tele-
phone operator. George Hacka-
thorne is her brother who turns
crook to recover his health. Others
in the cast of the production include
Helen Lee Worthing, as the actress;
Arthur Housman, who plays Lhe
other crook, and Riley Hatch, cast

W OrKN

nothing else can be done until we
find a simpler method of lighting up
the real street for motion picture pur-
DDI-QS-”

Another real technical need today,
according to Mr. Dwan, is for new
camera lenses of wider angles. The
lenses now used permit of showing
only a small segment of a scene such
as a spectator would see if he looked
through his cupped hands. A lens
which would increase the breadth of
the view of the scene would allow
for more detail and more natural-
ness, With improved equipment of
this kind for camera and lighting
work, Mr, Dwan belleves that motion
pictures will step into a new and
higher phase of development.

Dwan’'s latest production for the
screen s the Paramount picture,
“Night Life of New York,” coming
to the Theatre next ....,.
The story Is an original for the
screen by Edgar Selwyn and features
Rod La Roecque, Dorothy Gish,
Ernest Torrence and George Hacka-
thorne., It's a jazzy story of the
wonder city of the world after dark,
:rllctllen for the screen by Paul Scho-

ald,

Story Tellers, Attention!

wearing the expression that
motorist uses when he hears
fateful words, put on the brakes and
slowed up. 0

And cnen, something went wrong.

cycle oluck and refused to shut off
the power. The cop struggled with
it, but away he went dow: the road
at full speed and disappeared over
a rise a quarter of a mile away. Rod
brought tue car to a stop while the
onlookers 'aughed, and wurned to the
astonished young lady beside him,

ing of other less auspicious oceca-
slons; “it happens in the movies!"”

Featured with La Roeque in the
cast of the picture are Dorothy Gish,
Ernest Torrence and George Hacka-
thorne. Miss Worthing heads the
strong cast playing in support of the
principals. Others are Arthur Hous-
man and Riley Hatch.

“Night Life of New York" was
adapted for the screen by Paul Scho-
field from the original story by Edgar
Selwyn. It's a Paramount picture—
therefore the best show in town.

Convinee yourself!

short time ago, It was the idea of
authors that ‘anything would go' in
motion pictures, and that writing
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Dorothy Gish Featured
In New York Picture

“Night Life of New York” Latest
Dwan-Paramount Film

OROTHY Gish, featured in Al-
lan Dwan’s Paramount picture,
“Night Life of New York,” has

played many more “straight’ roles—
the serious, dramatic kind—than
comedy ones during her career on
the screen, yet film fans usually think
of her as a comedienne.

“Ign’'t ‘it funny!" she exclaimed,
when reminded of the fact. “Ever
since I started to earn my own liv-
ing, which was when 1 was a very
small girl, people have thought of
me as a ‘funny’ person. It is said
that one’s real nature can't be hid-
den, and I suppose that’'s the answer
—1I just can’t Xeep my sense of hu-
mor from bubbling over once in
awhile even when I'm playing a ser-
fous part.

“However, no maltter how much I
like comedy, [ wouldn't want to be
cast in a role which had nothing to
it but comedy. Women shouldn’t be
entirely funny, if they want to win
the approval ¢f their audiences. The
woman who mixes comedy with ser-
iousness, even pathos, will ring the
bell of public favor sooner and often-
er than one who tries to be funny
all the time. This is true also in
the case of men—~Chaplin, Lloyd, Me-
Lean, Keaton and Ray Grifith al-
ways win your sympathy as well as
your laughter—but it is doubly im-
portant with women.

Says Women Like Pathos

*I suppose the reason for it is that
audiences are composed mostly of
feminine patrons. And most fen.in-
ine patrons, if they're homest with
themselves, will admit that they
haven't an unusually well developed
sense of humor. Women Ilike to
laugh, -of course; but they like to
feel sad, too. At times, they have
even been known to ery. They think
men are funny, anyhow,; s0 & come-
dian can devote nine tenths of his
picture to producing laughs without
loging the interest of the feminiue
portion of his audience.

“But with an actress, it's differ-
ent, somehow. Maybe it's because
women sympathize with her just be-
eause she’s a woman, and feel that
she isn't being natural when she

| paints life as being all roses and
|sunshine. But whatever the reason,

I've found that women usually resent
a woman’s being funny uniess she
can also win their sympathy—and

? certain

other

men are in a

¥ otten

" | sumber of

) in

unities for comedy
you may be sure I didn't slight

—and
| them, for by alternating drama and
| laughter I was able to lift up and

lighten the characterization and to
make the girl a human sort of per-
gson, 1 combination of wistfulness and
galety.

. “There must be comedy II there s
to be strong drama. Sharp contrast
brings out high lights and shading
which would be absent if the charac-
ter were played ‘straight,’ either as
pure drama or comedy. I like to
do comedy, and I don't think my
constitution would allow me to leave
it out of any character I played, but
I realize that a woman must use it
as she uses paprfka in a salad dress-
ing, to add the ‘pep’ that makes it
interesting.”

Rod La Rocque, Ernest Torrence
and George Hackathorne are [ea-
tured with Miss Gish in the cast of
“Night Life of New York,” comiug
next to the ..cvssvevs
Theatre to remain for days.
The story is a screen original by
Edgar Selwyn, written for the screen
by Paul Schofield. Helen Lee Worth-

| plice comes in and, thinking the other
|man is trylng to double-cross him,

REVIEWS

“Night Life of New York”

D RODUCED on an elaborate scale
I with a cast of recognized stars,

the Allan Dwan-Paramount pro-
duction, “Night Life of New York,”
which opened at the The-
atre yesterday, is just about the most
colorful and entertaining metropoli-
tan story that has yet reached the
sCcreen.

Featured in the leading roles of
the production, which was adapted
by Paul Schofield from an original
story by Edgar Selwyn, are Rod La
Rocque, Dorothy Gish, Ernest Tor-
rence and George Hackathorne.

The picture brings Torrence to the
sereen in the role of an unusually
successful westerner who is dead set
against New York City because of a
series of set-backs he suffered there
—in affairs of both business and the
heart. Rod La Rocque, playing his
sohi Ronald Bentley, just because he
has been forbidden ever to go there,
is erazy to hit the “big town." He's
absolutely useless in business, and
after an affair with an actress in
town the father begins to think that
it might be a good idea after all to
let him have a taste of the white
lights district and make him so sick
of the place that he'll never want to
go there again.

So it is that we next find Ronald
more or less firmly established in one
of Gotham's leading hotels. His first
adventure is a flirtation with the
pretty telephone operator in his
hotel. He takes to her immediately
because of the way she sasses him
back when he gets fresh over the
phone. 2

But Bentley, Sr., had foreseen all
possibilities of his son’s falling for
some chorus girl and has it all fixed
with Carie Reed, the actress Ronald
had met back home, to "frame’ the
boy. There's a nice little check in it
for her.

Subsequent events bring it about
that young Bentley is involved in a
jewel theft. The father thinks it's
all part of his little plot against the
boy but hot-foots it to fown when
he's informed differently. Meg (Dor-
othy Gish), the telephone operator,
tells him the whole story after she
has gotten a confession out of her
younger brother. ‘‘He did it in order
:wt money enough to go west to

over his health,” she says. The
boy is promised clemency if he will
hand over his jewels, but his accom-

he kills him. Ronald is released and
arrested.

. 1 am glad that it did, for it
R R R
rg | Bympa est i1 s por- ) le
s .’%t s e toubn B | JU0rEE Hatkatharae has the ro

&
rAle &

says
done New York an injustice. Now
I'm going to make up for it."”

of Meg's brother. Arthur Housman
is the other crook, and Helen Lee

also has a prominent role in the sup-
porting cast.

“Night Life of New York" is a
gstory of New York taken entirely
“on the spot” and includes actual
scenes at the famous El1 Fey Club,
the Hotel Commodore, ete.

Film of New York Life
Is Feature at the Rialto

“Night Life of New York, pro-
duced for Paramount by Allan Dwan,
who made *“Robin Hood,” *“Man-
handled,” ete., is the feature all
this week at the Rod La
Rocque, Dorothy Gish, Ernest Tor-
rence, and George Hackathorne are
featured in the leading roles of the
picture, which is an original screen
story by Edgar Selwyn, the play-
wright-producer.

The story is one of John Bentley
who failed both in making money in
New York and winning the girl of
his heart. He went west, made a for-

: ) M “do _t.hi; tm n"  As \
ys himself, "“For thirty years I've|

Worthing plays Carrie. Riley Hatch &

“Night Life of New
York’ the Real Thing

Allan’ Dwan-Paramount Picture
Absolutely Authentic Film

(Synopsis Story)

Y VEN the most captious critics
—4 will acknowledge the authen-
ticity of each and every scene
in the new Paramount picture,
“Night Life of New York,” which
opens on next at the ,......
The story is an original for the screen
by Edgar Selwyn, noted playwright.
Allan Dwan, who made ‘“Robin
Hood,” “Manhandled,” ete., directed
the picture, which was adapted for
the screen by Paul Schofield. Rod
La Rocque, Dorothy Gish, Ernest
Torrence and George Hackathorne
are featured in the cast.

John Bentley (Torrence), living
in New Yerk, is jilted by his flancee
Sallie, when he loses his money.
Disillusioned and bitter he goes
West, marries, builds up a mammoth
business and rears his son, Ronald,
with the idea that New York is the
one place to be avoided. Naturally

ras he grows older all of Ronald’'s

desires are centered on New York
and his inability to persuade his
father to allow him to visit there
merely strengthens his desire. He
refuses to enter the plant and take
his father's place and he succeeds
in acquiring a reputation as a wild
young man about town., After a
motor accident in which Carrie, a
one night stand actress figures prom-
inently, Bentley takes the advice of
his doctor and agrees to send Ronald
to New York. Bentley writes Mr.
Workman, Sallie’'s husband, asking
him to give Ronald a job and to
“frame” him if possible so that he
will tire speedily of New York.

Ronald is like a kid out of school.
With limitless money and his small
town ideas he expects to make an
impression on New York like a Fifth
Ave, parade. His first scrap is with
the telephone operator at the Bilt-
more, Meg Morley, who talks back
when he demands Mr. Workman's
place, without the formality of a
number, He likes her "“sass' so well
that he hurries down to make her
acquaintance.

“Does the Town"

Carrie, glad to hayve a spender for
the evening, takes Ronald to the El
Fey club as an eye opener. Here
he sees Meg at a nearby table with
her brother Jimmy and his best
friend, Jerry. When Carrie is danec-
ing Ronald approaches Meg and asks
for a dance. Jerry resents this; the

two men come to blows gd Ronald

cldes to stop. During an argument
bout parking, Carrie halls another
taxi and slips off. Ronald decides to
go back to the El Fey. Just as he
draws up Jerry and Jimmy come out
and order Ronald to follow a cab
in which a much bejeweled lady has
just driven off. The men step out in
front of a Park Ave. apartment, rob
the lady and her escort and come
back (Ronald being ignorant of their
crime) and demand that he “step on
it.”” He darts through the traffie,
unaware of rules or signals, and
across the Queensboro bridge where
he runs into a truck. The two men
escape and Ronald after giving his
number and residence goes home In
another cab, his own being a wreck,

Ronald tries to get in touch with
Meg but she no longer shows up at
the hotel. One day he rumns into her
in the park and asks her to dinner.
He tells her about the two men and
of their resemblance to her brother
and friend. This sets Meg to think-
ing, she has been suspicious that her
brother and Jerry have been up to
some mischief—they are too fearful
of the police. Ronald goes back to

tune and married someone else, never

the ki Fey hoping the door man ean
L 1] Wil £
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to give his son @ JUD
he gets into as much
will

Mr. Workman,
and to see that
trouble as possible so that he
quickly sicken of New York.

Night Life

tonald, arriving in New York, Is
llkle a kid at his first circus. At the
Hotel Biltmore, Ronald falls for @&
pretty telephone girl, Meg Morley,
because she sasses him back 80
smartly when he gets fresh. He
looks up. his actress friend, Car-
rie and after the show she takes
him to the Kl Fey Club, one
of the wildest jazziest of New York's
midnight-to-morning resorts. Al a
neighboring table is Meg Morley with
a friend, Jerry and her brother Jim,
Ronald’s attentions to Meg annoy
Jerry and there is a fight. In the
excitement Meg leaves.

Leaving the place with Carrie,
Ronald gets into an argument with
his taxi driver and ends by buying
the cab for two hundred doliars.
He drives off triumphantly to the
next cabaret, where he wrangles wiln
a cop about parking, and Carrie, dis-
gusted, hails another cab and leaves
him. Ronald drives his chariot back
to the El Fey just as Jerry and
Jimmy come out. Th persuade
him to put on all speed and follow
another cab just leaving the Club.
When this cab stops in front of an
apartment hotel, Ronald’s two com-
panions, unknown to ‘him, jump out
and rob the rich we n inside

is smashed. Jerry and Jimmy beat
it, and Ronald, after giving his name
and address and car number, is al-
lowed to go.

Heart—Appeal

Meg Morley suspects her brother
and Jerry have been up fo mischief.
The police trace the robbery and
Ronald is arrested. Meg, consider-
ably wrought up and by this time in
love with Ronald, wires his father,
but John Bentley thinks it is just
part of Workman's frame-up and
does nothing. He is convinced later
by Meg's long-distance call that it is
on the level and hurries to New York.
There Meg, who has got a confession
out of her brother, tells Mr. Bentley
the whole story. He promises se-
erecy if Jimmy will hand over the
jewels. Just as Jimmy is doing this,
the harder-boiled Jerry comes in.
There is a gun fight, and Jimmy is
killed. The police arrive, and there's
the dickens to pay.

La Roecque plays the role of Ron-
ald Bentley; Torrence is his father,
and Miss Gish is the pretty tele-
phone operator. George Hacka-
thorne is her brother who turns
erook to recover his health., Others
in the cast of the production include
Helen Lee Worthing, as the actress;
Arthur Housman, who plays the
other crook, and Riley Hatch, cast
as William Workman.

Paul BSchofield wrote the screen
play.

Hackathorne Has Fine
Part in Dwan Picture

If it's true that a man’'s as old
as he feels, George Hackathorne is
aging rapidly. As he picked himself
up after *“expiring” in a scene In
“Night Life of New York” in which
a bullet from a crook’s gun makes
him bite the dust, he unburdened
himself to a sympathetic friend on
the sidelines,

“This craze for realism in the
movies,” he complained, “is mighty
tough on actors who are fitted by
nature to play the kind of parts that
are usually handed to me, In prac-
tically every picture I'm cast as a
young man who either is suffering
from some devastating ailment or
who gets bumbed off more suddenly
by a gun, an electric chair or some
other pleasant lethal agent. I've had
every disease except housemald’s
knee, and I've been sent to the Great
Beyond so often that I'm getting to
be an expert in the technique of
dying convincingly."”

In “Night Life of New York," pro-
duced for Paramount by Allan Dwan
from an original story by Edgar Sel-
wyn, Hackathorne is seen as a young
hanger-on about the bright Ilights
distriet who is killed by his erstwhile
pal when he refuses to go on with
a big jewel robbery. Hackathorne
i{s featured with Rod La Roeque, Dor-
othy Gish and Ernest Torrence in the

leading roles of the production,
which will be the feature at the ....
- TR Theatreon ........ next,

Helen Lee Worthing, seen recently
a# a lady-in-waiting in the screen
version of Molnar's ““The Swan,"” Ar-
thur Housman and Riley Hatch com-

16 actlon. EAYe 0 ¢ P
ity to & picture which is often lack-
ing in a studio set, no matter how
well planned and bullt,
“Poor lighting facilities for work
on actual locations forced us into the
studlo. A new kind of lighting
equipment, improved and simplified
will take us out again, This is the
biggest need of motion plctures to-
day. With lights that can be easily
transported and quickly set up, we
ecan film real homes, real rooms, real
trees and rocks, gardens and pumps,
and everything that makes a scene
genuine and sincere, The studlo will
then be used only for filiming those
gets which must be bullt because the
originals are too far away or which
cannot be photographed for some
technical reason.”
Anyone who has watched a scene
being taken in a studio has noted
the many long delays which occur
while lights are being shifted, set up
and adjusted. ‘1o transport these
lights, many of them huge and all
of them unwieldy, to a private dwell-
ing and to set them up in a room
there, perhaps for only one short
scene, would entail a prohibitive cost,
Mr. Dwan points out,

of Sets Costly
“0f course, the cost of building
large and elaborate sets in the studlo
is aiso great,” he adds, “but with our
present lighting equipment, the re-

That we have o follow this method,

R

done in ‘Night  York,’
when that street is ready
walting to be photograp
nothing else can be done until we
find a simpler method of lighting up

the real street for motion plcture pur-

poses.

Another real technical need today,

according to Mr. Dwan, Is for new
camera lenses of wider angles. The
lenses now used permit of showing
only a small segment of a scene such
as a spectator would see if he looked
through his cupped hands. A lens
which would inerease the breadth of
the view of the scemne would allow
for more detail and more natural-
ness, With improved equipment of
this kind for camera and lighting
work, Mr. Dwan believes that motion
pictures will step into a new and
higher phase of development.
Dwan's latest production for the
screen s the Paramount picture,
“Night Life of New York,” coming
to the Theatre next
The story is an original for the
screen by Edgar Selwyn and features
Rod La Rocque, Dorothy Gish,
Ernest Torrence and George Hacka-
thorne. It's a jazzy story of the
wonder city of the world after dark,
written for the screen by Paul Scho-
fleld.

Story Tellers, Attention!

All ye scenario writers, take
hope! Allan Dwan has announced
that he champions your cause.

This famous Paramount producer-
director, whose latest production,
*Night Life of New York,"” comes to
the .. on ., doesn't
think much of adaptations, whether
of novels or plays. In fact, he calls
them ‘‘parasites,” and prophesies
their ignominious banishment just as
soon as authors devote themselves
geriously to writing direct for the
screen,

“The effort required to transfer
the average play or novel Into screen
language,” says Mr. Dwan, “‘is suf-
fleient to construct two originals of
more real merit than the one being
adapted. In addition, anything as
delicate as a really good story always
suffers when it passes through too
many hands. The adapters may be
extremely clever people, but they
naturally view a story from a differ-
ent angle than it appeared in the
author's mind when he wrote {t.

“The main point, however, is that
plays and novels are built to meet
the requirements of modes of expres-
gion which are far different from that
of the screen. There is a very dif-
ferent technical structure to be fol-
lowed in playwrighting from that fol-
lowed in writing a novel, and the
screen doesn't cdnform to either of
them. When you take authors in
terms of basic story tellers, you'll
find that all they have to relate are
the experiences and observations of
every day life within the scope of the
average man. Their main stock in
trade s style; and no matter how
interesting and absorbing it may
make their novels, style can't be
photographed.

Favors Original Stories

“Original stories, written directly
for the screen, will remedy all this.
There Is a growing demand for ma-
terial of this kind, and no deserving
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plete the cast.
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ital Punishment' and also in support
of Norma Talmadge in "The Lﬁ.”
Arthur Housman I8 also favorably
known for his playing of juvenile
“heavies,” and Miss Worthing, who
was outstanding in “The Swan,” s
worth golng miles to see as a typleal
Broadway gold digger.

The adaptation of Edgar Selwyn's
story was made by Paul Schofield,
who
“Coming Through' and Bebe Daniels’
pleture, “The Crowded Hour". Allan
Dwan has given “Night Life of
New York"” a production which
brings the real life of the white light
taxi-dodgers before the eyes of ple-
ture patrons,

“Night Life of New York,” was
taken en%l.rely in New York!

Here's a Scene You Won't
See in the Finished Film

Allan Dwan, while filming his new
Paramoun{ production, “Night Life
of New York,” took Rod La Rocque
and Helen Lee Worthing out to a

fateful words, put on the brakes and
slowed up.

And unen, something went wrong.
Eviden.y the throttle of the motor-

a rise a yuurter of a mile away. Rod
brought the car to a stop while the

astonished young lady beside him.

“Well,” he said, evidently think-
ing of other less auspicious oecca-
sions, “it happens in the movies!”
Featured with La Rocque in the
cast of the pleture are Dorothy Gish,
Ernest Torrence and George Hacka-
thorne. Miss Worthing heads the
strong cast playing in support of the
principals, Otherg are Arthur Hous-
man and Riley Hatch.

“Night Life of New York"” was
adapted for the screen by Paul Scho-
field from the original story by Edgar
Selwyn. It's a Paramount picture—
therefore the best show in town.

Convince yourself!

short time ago, it was the idea of
authors that ‘anything would go' in
motion pictures, and that writing
something for the movies was just a
matter of dashing off a plot in any
old form. They are now beginning
to realize their mistake and to study
the technique of scenario writing
just as they studied the technieal
forms of play and novel writing be-
fore they entered those fields. We
are getting more and more original
stories which are excellent
play material, and it won't be long
before only the exceptional novel or
play will be able to compete. And
while many successful writers in the
latter fields will undoubtedly be able
to adapt themselves to this new form
of story telling, the possibilities for
success are dailly growing more
abundant for others who can learn
to put an ,a‘:'-izinal thought into photo-
play form ;

“Night Life' by Edgar Selwyn

Mr., DWan’s statements are borne
out by the increasing number of
original sereen staries which are be-
ing filmed by Paramount. His latest
production, “Night Life of New
York,” is based on a story written
especially: for the screen by Edgar
Selwyn, the well known playwright,
who Is one of the successful writers
who are beginning to speclalize on
this form of expression. Michael
Arlen, author of “The Green Hat,” is
the latest to add his name to the
already long list of talented writers
who have studied photoplay tech-
nigue at the Paramount studios om
the invitation of the Famous Players-
Lasky Corporation,

Rod La Rocque, Dorothy Gish,
Ernest Torrence and George Hacka-
thorne are featured in the leading
roles of “Night Life of New York'
which deals with that fascinating
part of the average New Yorker's
life which begins at 6 P. M, and con-
tinues on through until dawn.

The cast also includes such well
known players as Helen Lee Worth-

adapted Thomas Meighan's ¥

cyecle stuck and refused to shut off |
the power. The cop ith |
it, but away he went do e road

at full speed and disappeared over|

onlookers :aughed, and wurned to the

gt

7

&

rkma 1l
pefore Workman's |
s up his speedster, |

Iy to the police
d Workman, who

‘ son out of jail by
5, While writing

photo- | gp,

story Is ever overlooked. Up to a

ing, Arthur Housman and Rlley
Hateh,




e s 0

e Workm

€] when aftes
in business.

In the hours
AT Ronald tun
and accompanied |
| stage beauty, dev
test between a I
and himseif. H
the race but for
train which causé
|a sudden halt. @0
are taken to jail :

While on the
station Bentley
accom his
Ronald should be
ence in New Yo
him and bring h
der, but wiser.

Bentley gets h
paying a large fii
the check Bentle)

lops a speed

Dre;

glns.
~Night Life of
filmed “on the spot
is the first picturi
life as New Yorke
thorne are feat
& | Worthing heads th

“*lshe isn't being natural when she

‘|on the other hand,

|men are in & minority In the average
| motion :

ways win your sympathy as well as
your laughter—but it is doubly im-
portant with women.

Says Women Like Pathos

*[ suppose the reason for it is that
andiences are composed mostly of
feminine patrons. And most few.in-
ine patrons, if they're honest with
themselves, will admit that they
haven't an unusually well developed
gense of humor, Women like to
laugh, of course; but they like to
feel sad, too. At times, they have
aven been known to ery. They think
men are funny, anyhow; g0 a come-
dian can devote nine tenths of his
pleture to producing laughs without
loging the interest of the feminiue
portion of his audience.

“But with an actress, it's differ-
ent, somehow. Maybe it's because
women sympathize with her just be-
cause she's a woman, and feel that

paints life as being, all roses and
sunshine. But whatever the reason,
I've found that women usually resent
a woman's being funny uniess she
can also win their sympathy—and

straight comedy; but as I've suld,

dience.

picture ai
Puts Over Comedy
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before Workman's
s up his speedster,
i Carrie Reed, the

cycle policeman
would have won
a passing freight
him to come to
@ and the actress

gon out of jail by

| hand over his jewels, but his accom-
enjoy | plice comes in and, thinking the other

n {ntensely .
zatlon. I am glad that it did, for it
‘gave me an opportunity to build up a
sympadthetic interest in the girl I por-
trayed. But I have also found a
number of opportunities for comedy
—and you may be sure 1 didn’t slight
them, for by alternating drama and
laughter I was able to lift up and
lighten the characterization and to
make the girl a human sort of per-
son, 4 combination of wistfulness and

7d Bentley is no-| Salety
to the police

“There must be comedy if there ds
to be strong drama. Sharp contrast
brings out high lights and shading
which would be absent if the charac-
ter were played ‘straight,’ either as
pure drama or comedy. I like to
do comedy, and I don't think wmy
constitution would allow me to leave
it out of any character I played, but
I realize that a woman must use it
as she uses paprika in a salad dress-
ing, to add the ‘pep’ that muakes it
interesting.”

Rod La Rocque, Ernest Torrence
and George Hackathorne are fea-
tured with Miss Gish In the cast of
‘*Night Life of New York,” comiug
RN s a s s eee VR e s sis
Theatre to remain for days.
Thé story is a screen original by
Edgar Selwyn, written for the screen
by Paul Schofield. Helen Lee Worth-
ing, Arthur Housman and Riley
Hatch are also included in the cast.

Torrence All Dressed Up
In Latest Paramount Film
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he feels—well, something like the
man who has deserted his plow and
has donned his boiled shirt for a
day in the city,

“After all the rough neck roles
I've had,” he says, “I am almost
afraid I will trip over my stick.”

Tallored suits, smooth shaves and
neat haircuts and Torrence have been
strangers during most of his movie
career. Since he began In “Tol'able
David"” most of his roles have been
of the frontier variety as in “The
Covered Wagon,” “The Trail of the
Lonesome Pine” and “North of 36."”
In “The Sideshow of Life,” “West of
the Water Tower" and “The Fighting
Coward” he was far from being a
fashion model, but now everything
seems to be different.

Mrs. Torrence is willing to go out

with him in public again. Recentiy
he acquired a wardrobe of the latest
mode for his role in “The Dress-
maker of Paris"” and when he ap-
peared at the Paramount Long Island
Studio to begin work as John. Bent-
ley in Allan Dwan’'s production,
“Night Life of New York,” he could
have given the Prince of Wales a
few fashion pointers. As a success-
ful business man in this picture he
wears everything from a gray feilt
hat and raglan shouldered coat to
spats,
Torrence is featured with Rad La
Rocque, Dorothy Gish and George
Hackathorne in the leading roles of
the produetion, which will be shown
on at the Helen
Lee Worthing, former ‘‘Follles"
beauty, heads the supporting cast,
KEdgar Selwyn wrote this story of
New York's night life especially for
the screen.

g0 it Is that we next ind Konald
more or less firmly established in one
of Gotham's leading hotels, His first
adventure is a flirtation with the
pretty telephone operator (n his
hotel. He takes to her immediately
because of the way she sasses him
back when he gets fresh over the
phone. .

But Bentley, Sr., had foreseen all
possibilities of his son’s falling for
some chorus girl and has it all fixed
with Carie Reed, the actress Ronald
had met back home, to “frame’ the
boy. There's a nice little check In it
for her.

Subsequent events bring it about
that young Bentley is involved in &
jewel theft. The father thinks it's
all part of his little plot against the
boy but hot-foots it to town when
he's informed differently. Meg (Dor-
othy Gish), the telephone operator,
tells him the whole story after she
has gotten a confession out of her
younger brother. ‘‘He did it in order
to get money enough to go west to

over his health,” she says. The
boy is promised clemency If he will

man is trylng to double-cross him,
he kills him. Ronald is released and
the thief arrested.

Young Bentley has had

=

ugh of |
to Ciay City |

—Mek :
ald’s actres. ., Cartie, remains
behind to "do the town. As he
says himself, “For thirty years I've
done New York an injustice, Now
I'm going to make up for it.”

George Hackathorne has the role
of Meg's brother. Arthur Housman
is the other crook, and Helen Lee
Worthing plays Carrie. Riley Hatch
also has a prominent role in the sup-
porting cast.

“Night Life of New York™ is a
story of New York taken entirely
“on the spot” and includes actual
gcenes at the famous El Fey Club,
the Hotel Commodore, ete.

Film of New York Life
Is Feature at the Rialto

1, Wil

“Night Life of New York,” pro-
duced for Paramount by Allan Dwan,
who made ‘“‘Robin Hood,” ‘Man-
handled,” etc., is the feature all
this week at the Rod La
Roeque, Dorothy Gish, Ernest Tor-
rence, and George Hackathorne are
featured in the leading roles of the
picture, which is an original screen
story by Edgar Selwyn, the play-
wright-producer.

The story is one of John Bentley
who failed both in making money in
New York and winning the girl of
his heart. He went west, made a for-
tune and married someone else, never
getting over his grudge against the
city, however.

To Ronald Bentley (Rod La
Rocque) New York is forbidden ter-
ritory, and he has to content himself
with painting his own home town
red. He's not a bit of help to his
father in a business way, and the
old man begins to get sore. A friend
suggested that a dose of New York
might cure him and after consider-
able arguing pro and con convinces
Bentley, Sr., and off Ronald goes to
make the bright lights brighter.

Carrie Reed, an actress Ronald
had xnown back in Clay City, is let
in on the little idea and promised a
handsome check for any part she
plays in bringing young Bentley back
to normaley. And all might have
gone well had not Ronald met and,
true-to-form, fallen immediately for
Meg (Dorothy Gish) a pretty little
telephone operator in his hotel.

There's a scene at one of New

York's famous supper clubs, followed
by a jewel robbery which implicates
Ronald, though Meg's brother
Jimmy, and a pal are the real crooks.
Bentley, Sr., gets news that his son’'s
in jail and has a fine laugh all to him-
self, thinking all this part of his
scheme.” Word from Meg, however,
brings him to the city on the jump,
and there are some unusually con-
vineing and laughable scenes before
the affair is straightened out.
The picture closes with Ronald,
now all fed up with Broadway, and
Meg leaving for Clay City. But
father remains to ‘‘see the sights”
under the guidance of the actress.

If there ever was a picture with
a hand-picked cast, this is it.. La
Roeque, Miss Gish, Torrence and
Hackathorne never did anything bet-
ter in their lives. And Helen Lee
Worthing, Arthur Housman and
Riley Hatch give capable support.

The picture includes shots of New
York City never before seen on the

soreen—and they’'re the real thing,
having been filmed “on the spot.”

In acquiring a reputation as & wild
young man about town, After a
motor accident in which Carrie, a
one night stand actress figures prom-
fnently, Bentley takes the advice of
his doctor and agrees to send Ronald
to New York. Bentley writes Mr,
Workman, Sallie’s husband, asking
him to give Ronald a job and to
“frame” him {f possible so that he
will tire speedlly of New York.

Ronald is like a kid out of school.
With limitless money and his small
town Ideas he expects to make an
impression on New York like a Fifth
Ave, parade. His first scrap is with
the telephone operator at the Bilt-
more, Meg Morley, who talks back
when he demands Mr, Workman's
place, without the formality of a
number. He likes her "sass’ so well
that he hurries down to make her
acquaintance.

“Does the Town"

Carrie, glad to have a spender for
the evening, takes Ronald to the El
Fey club as an eye opener. Here
he sees Meg at a nearby table with
her brother Jimmy and his' best
friend, Jerry. When Carrle s danc-
ing Ronald approaches Meg and asks
for a dance. Jerry resents this; the
two men come to blows and Ronald
is well mussed Disgustedly

eads him from the place and

. --_u —
as been paid his fare or ninety-
ven dollars. Ronald offers to buy

him for two hundred

dollars outright. Ronald puts Carrie
e back and drives off up Broad-
‘way. Seeing another cabaret he de-
cides to stop. During an argument
about parking, Carrie bails another
taxi and slips off. Ronald decides to
go back to the El Fey. Just as he
draws up Jerry and Jimmy come out
and order Ronald to follow a cab
in which a much bejeweled lady has
just driven off. The men step out in
front of a Park Ave. apartment, rob
the lady and her escort and come
back (Ronald being ignorant of their
crime) and demand that he ‘“‘step on
it." He darts through the traffic,
unaware of rules or signals, and
across the Queensboro bridge where
he runs into a truck. The two men
escape and Ronald after giving his
number and residence goes home in
another cab, his own being a wreck.

Ronald tries to get in touch with
Meg but she no longer shows up at
the hotel. One day he runs into her
in the park and asks her to dinner.
he tells her about the two men and
of their resemblance to her brother
and friend. This sets Meg to think-
ing, she has been suspicious that her
brother and Jerry have been up to
some mischief—they are too fearful
of the police. Ronald goes back to
the Kl Fey hoping the door man can
help him. The taxi driver, owner of
the purchased car, has also come
there intent on discovering some-
thing of Ronald. They meet; Ron-
ald is arrested, despite his protesta-
tions of innocence.

Meg in an effort to get Ronald
released sends a wire to his father.
Mr. Bentley believes it to be part of
the plan to frame Ronald and merely
laughs at it. Mr. Workman is equal-
ly unmoved by Ronald’s plea. Meg
tries to persuade Jerry to give back
the jewels but she cannot force h
to it without bringing trouble on hér
brother,

Things Straightened Out

Finally Meg calls Mr. Bentley on
the phone and convinces him of the
seriousness of the affair. He comes
to New York, hires a lawyer and
starts action.

Meg takes Mr. Bentley to the El
Fey and confesses the truth to him
begging him to help her, He prom-
ises immunity to Jimmy if he will
return the jewels. Meg telephones
to Jimmy who is in possession of the
jewels and who agrees to turn them
over to Meg. Jerry comes in. He
has just purchased tickets for him-
gelf and Jimmy and intends to es-
cape. He becomes aware of Jimmy's
plan, they fight, a revolver is dis-
charged and Jimmy is killed.

Ronald is released; Jerry arrested.
Mr. Bentley, who has thought serious-
ly of marrying again, providing Meg
will have him, is compelled to realize
that he is an old man and that it Is
Ronald whom Meg loves. He plans
to stay and “do” New York and send
Ronald back home with his bride to
take his place in the plant. Ronald
is thoroughly cured of New York, but
his father having seen Sallle and de-
voutly thankful that Fate has spared
him this fat, inane wife, has no long-
er any inhibitions against the town.

Meg discovers the small town quite
as noisy as New York—Dbut she cares
little where she is so Ronald is there

also.
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